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Director’s Note

It was during my first term at University,
when I first heard the original poem of
Gawain and the Green Knight. And whilst I
was disappointed that no Arthurian dragons
featured in it, T had a very enthusiastic
lecturer who would read out the old English
text with such zeal, so I couldn't help but
fall in love with it. Camelot, King Arthur,
Knights, Quests - even if I didn't understand
what they were saying half of the time - the
world, the imagery, and the themes stayed
with me for along time afterwards.

So, when I was presented with the
opportunity to direct a fresh new adaptation
for Make It Beautiful, I jumped at the
chance to revisit an old favourite. However,
after meeting Felix Grainger and Gabriel
Fogarty-Graveson for the first time in 2024,
it was clear this production was going to be
anything but traditional, simple, or boring...

Camelot became Camelot Corp, King

Arthur its enthusiastic CEQ, and Gawain
the personification of the mundane 9 to 5
office job that someone hates but can't quite
bring themselves to quit. The creativity,
ambition and humour that Felix and Gabriel
brought to each new draft of the script was
ajoy to witness - and an experience I will
forever be grateful to have been a part of.
What I love about this version is how it
blends everyday mundanity with mythic
adventure - comedy, chaos, magic and heart
allin one. I've always loved comedy, I'm also
ahuge medieval fantasy literature nerd, and
Ilove a story that takes someone “ordinary”
and puts them in the “extra-ordinary”. My
favourite stories all share these things, and
those are the stories that often stay with me
long after I've watched them. And for me,
Gawain ticks all of those boxes!

Felix and Gabriel have written a play that
not only stays true to the original's narrative
and its themes - the poem’s five chivalric
virtues, and the pressure Gawain feels to
fulfil them - but also maps them onto the
modern human experience of never quite
feeling enough, especially in the workplace.
Whether that be brave enough, smart
enough, or just generally good enough for
those around us.

This of course wouldn't have come together
at all though without the additions of the
cast’s performances, the incredible set,
lighting, and costume design from Simon
Nicholas, Caitlin MacGregor, and Ciéranne
Kennedy-Bell, as well as the beautiful
score from Kezia Tomsett. I cannot thank
this design team enough for being so open,
passionate and patient with our ever-
evolving ridiculous ideas.

Despite all the fun and games - as in true
Make It Beautiful style this is a comedy
after all - there is a real heart to Gawain

and his story.  hope you come away feeling
utterly entertained, and fall in love with our
brave hero and his journey as much as we
did throughout the process of creating it,
leaving you with that warm fuzzy feeling we
get from seeing a story where an underdog
comes out on top at the end, especially at
Christmas time.

Kelly Ann Stewart, Dec 2025



Felix Grainger
Writer & Gawain

Felix trained at Drama Centre London. With

a passion for comedy, Shakespeare and
improvisation Felix has performed across the
UK and on international stages. A founding
member of Make It Beautiful Theatre Company,
he has both performed in and written all of
their productions. He is also one of the writers
of Gawain and the Green Knight.

Theatre credits include: Romeo and Juliet
(ATG); Richard III (Gatehouse Theatre);
Sleepers in the Field (The Questors Theatre,
world premiere); The CO-OP (Park Theatre

and English Theatre of Hamburg), Sniff and
The Nag'’s Head (Park Theatre); Severn Stories
(White Bear Theatre) and Our Little Life (Black
Box Studio, Slovenia)

Narrator credits include: Ben Aaronovitch's
Tales from the Folly (Audible).

Gabriel Fogarty-Graveson
Writer & Lance/Green Knight

Gabriel is an actor and writer who trained at
Drama Centre London, the Boris Shchukin
Theatre Institute in Moscow, and most recently
at Philippe Gaulier's clown school in France.
Gabriel is also the co-writer of Gawain & the
Green Knight.

Theatre credits include: The CO-OP (Park
Theatre & English Theatre of Hamburg); Our
Little Life (Black Box Studio, Slovenia); Little
Women and The Merry Wives of Windsor (OVO);
UK tour of Sniff, and The Nag’s Head (Park
Theatre and Theatre Severn, Shrewsbury).

Film credits include: the Bugbear (British Short
Film Award-shortlisted) and the 2024 award-
winning short film Back of the Net.

Television credits include: Rings of Power
(Amazon), Chloe Ayling: My Unbelievable
Kidnapping (BBC), Hitler's DNA: Blueprint of a
Dictator (Channel 4), Murder at the Post Office
(SKY).



Cara Steele

Arthur/Dryad

Cara trained at Drama Centre London and the
Boris Shchukin Theatre Institute in Moscow.
One of the founders of Make it Beautiful Theatre
Company, she also has extensive experience in
film, commercials and voiceover.

Theatre credits include: The Nag's Head (Park
Theatre & Theatre Severn); The CO-OP (Park
Theatre & English Theatre of Hamburg) and Our
Little Life (Black Box Studio, Slovenia).

Film credits include: The Watchers (New Line
Cinema); Reshaped (Elicit Pictures) and Dali
(Raindance Film Festival nomination for best
feature, Look Aside Films).

Voiceover credits include: Panorama: Drugs,
Cops and Lockdown (BBC).
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Laura Pujos
Gwynne/Hetty

Laura trained at Drama Centre London and the
Boris Shchukin Theatre Institute in Moscow.
She is also a voice actor who has worked across
television, film, commercials, radio and charity
and corporate projects, and an improvisor in
Make It Beautiful Theatre Company’s long-form
improv comedy show The Dream Machine.

Theatre credits include: Miss Julie (Michael
Friend Productions); Four More Short Plays
Loosely Linked by the Theme of Crime
(Edinburgh Fringe); Roger McGough's Money-
Go-Round (0SO Arts Centre); Much Ado About
Nothing (European Theatre Group) and A
Christmas Carol (OVO).

Television credits include: Queenie (Channel 4)
and Scandal and Beauty: Mark Gatiss on Aubrey
Beardsley (BBC).

Film credits include: All Girls (Cornwall Film
Festival Best Ensemble Performance); Blue
Hour (Cannes Short Film Corner) and Time's Up
I'm Afraid (Splonk Comedy).



Shaun Chambers
Voiceover of Merlin

Shaun trained at Drama Centre London and
Mountview Academy of Theatre Arts.

Theatre credits include: Wicked (West End);
Party Games! (UK tour); Young Frankenstein
and The Hound of the Baskervilles (English
Theatre Frankfurt); Uncle Vanya (Boris
Shchukin Institute Moscow); and Sweeney
Todd: The Demon Barber of Fleet Street
(Twickenham Theatre). Film credits include:
Bank of Dave 2: The Loan Ranger (Tempo/
Netflix). Other credits include: Torchwood
(Audio, Big Finish Productions).



Creative Team

Biographies

Kelly Ann Stewart
Director

Having studied English Literature at the
University of Cambridge, Kelly has a passion

for re-imagining classic plays, making them
accessible and exciting for a new audience.

Kelly also specialises in dramaturgical work for
new writing, as well as BSL-integrated theatre.
Directing credits include: Jekyll and Hyde (Food
for Thought); The Changeling R&D, Gawain &

The Green Knight, The Merchant of Venice, A
Christmas Carol and The Great Gatsby (OVO / The
Roman Theatre Open Air Festival). Past Assistant
and Associate Director credits include: Singin’in
the Rain (ADC Theatre); King Lear and Much Ado
About Nothing (Siege Theatre); Beginning/Middle
(The Maltings Theatre); Private Lives, The Railway
Children, The Merry Wives of Windsor (OVO/The
Roman Theatre Open Air Festival).

Kezia Tomsett
Composer and Sound Designer

Kezia is a Film Composer, Vocalist and
Orchestrator/Arranger. Film, Television & Media
credits include: Music team for Harry Potter:

The Full-Cast Audio Editions (Audible), Vocals &
Orchestration for The Buccaneers Season 2 (Apple
TV+), Vocals for True Detective Season 4 (HBO),
Composer for The Flight Of The Swans (winner

of the 34th Mountain Nature & Adventure Film
Festival), Additional Music for Love and Loss: The
Pandemic 5 Years On (BBC), Vocals for the EMMY
nominated JFK: One Day In America, Additional
Music for Bibaa & Nicole: Murder in the Park
(SKY), Orchestration for Trump: The Criminal
Conspiracy (BBC), Co-scoring Yorkshire Midwives
On Call (BBC), Additional Music on Mr Bates vs
The Post Office (ITV), Orchestrating The Greatest
Show Never Made (Amazon), Orchestrating Hell
Jumper (BBC), Scoring Magnum: Metaverse. Kezia
has recently composed the score for a 3-part BBC
documentary series coming soon.

Simon Nicholas
Set Designer

Since moving on from a corporate career, Simon
has designed and created sets for 34 shows in
the last 10 years. After creating a touring set for
their show, Sniff, this is his second creation for
Make It Beautiful. Set credits this year include:
Les Misérables, A Midsummer Night's Dream, The
Great Gatsby, Lord of the Flies and A Christmas
Carol (OVO).

Caitlin MacGregor
Lighting Designer, Operator and
Stage Manager

Caitlin is an emerging lighting designer based

in London, having recently graduated from the
BA Technical Theatre course at RADA. She is
particularly interested in new writing and excited
to collaborate with Kelly again having worked
together on her last production, The Great Gatsby
at the Roman Theatre Open Air Festival. Credits
include: Needy (Golden Goose Theatre); True
West (Collective Acting Studio), The Great Gatsby
and Lord of the Flies (OVO/Roman Theatre Open
Air Festival), When Atlas Met Tantalus (Lion

and Unicorn Theatre, Bridge House Theatre,
Greenwich Theatre) and A Show About Tomorrow
(Edinburgh Festival Fringe).

Ciéranne Kennedy-Bell
Costume Designer

Ciéranne is an award-winning costume designer
for film and television and theatre. Film and
Television credits include: 2025 BAFTA-winning
short film Quiet Life, Boudica: Queen of War and
Three Day Millionaire (Netflix), Starstruck (BBC)
and Still Up (Apple TV). A highly skilled and
versatile costumier, Ciéranne cut her cloth on
the likes of Charlie Brooker’s Black Mirror and, on
stage, Matthew Bourne ballets including The Red
Shoes.



About
Park Theatre

An inviting and accessible venue, delivering
work of exceptional calibre in the heart of
Finsbury Park. We work with writers, directors
and designers of the highest quality to present
compelling, exciting and beautifully told

stories across our two intimate spaces. Ouxr
programme encompasses a broad range of

work from classics to revivals with a healthy
dose of new writing, producing in-house as well
as working in partnership with emerging and
established producers. We strive to play our

part within the UK's theatre ecology by offering
mentoring, support and opportunities to artists
and producers within a professional theatre-
making environment. Our Creative Engagement
strategy seeks to widen the number and range of
people who participate in theatre, and provides
opportunities for those of all ages with little or no
prior contact with the arts. In everything we do we
aim to be warm and inclusive; a safe, welcoming
and wonderful space in which to work, create and
visit. Park Theatre was recently accredited by the
Mayor of London as a Dementia Friendly building.

As aregistered charity [number 1137223] with
no regular public subsidy, we rely on the kind
support of our donors and volunteers. To find out
how you can get involved visit parktheatre.co.uk

Jez Bond
Catherine McKinney

Artistic Director

Executive Director

With thanks to all of our supporters,
donors and volunteers.

Follow Us

@ O ParkTheatreLondon
X ParkTheatre

Tickets: ParkTheatre.co.uk
Phone: 020 7870 6876*

*Telephone booking fee applies.

Special
thanks to...

With special thanks from Make it Beautiful to

the whole team at Park Theatre for their support
and to Maurice Biriotti, our Angel Funders, Trestle
Theatre, OVO, Blanche Improv, PR4, RADA, Faye
Ferriday, Kira Turnpenny, Ross Krige, and Matt
Smith for all their help and generosity.



